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We are delighted to hold an exhibition with nine contem-
porary artists from seven groups at eight venues includ-
ing traditional Japanese residences, public spaces and
facilities in Imai-cho, Kashihara City, a historical town.

Hanarart 2020 curator project “And, that will become
soil” started with the keyword “medium”. The stem of the
artists’ works in this project are based on “medium” from
nature that will return to the earth someday. Through the
selection of materials and the creation process, this
exhibition aims to reveal various environmental issues.

The works cover a wide range of expression such as
sculpture, painting, photography, and installation while
they are all based on human beings, along with the
relationship between society and humanity; their works
present humanity as the subject that interact with the
environment, they also signify creations of the medium
they are using. This is because those are not just merely a
“medium”, but, all in all, living things or things once
alive.

How are medium modeling the form of art, how are they
transformed to artworks, and where do they end up? In
an era in which the relationship between human and the
global environment is ever changing, we hope that, by
looking at the future of artworks used to be created and
completed all by artists, art will become a factor in the
reconsideration of the traditional relationship between
human and the environment.
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